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DELIGHTFUL  JOY,  O  COME  (From  Le  Nozze  di  Figaro)  Mezzo-Soprano  F  .50 


MOZART,  WOLFGANG  AMADEUS 

DON  GIOVANNI 

Batti,  batti  (Chide,  oh,  chide  me) 

Deh,  vieni  alla  finestra  (Ope,  ope  thy  casement,  dearest) 

Il  mio  tesoro  intanto  (To  my  beloved  hasten) 

Là  ci  darem  la  mano  (Nay,  bid  me  not  resign,  love).  (Duet) 

Vedrai  carino  (Wenn  du  fein  fromm  bist)  (List,  ’twill  be  well  for  thee) 
IL  FLAUTO  MAGICO  (The  Magic  Flute) 

In  diesen  heil’gen  Hallen  (Qui  sdegno  non  s’accende)  (Within  this 
sacred  dwelling)  (Who  treads  the  path  of  duty) 

Là  dove  prende  (Smiles  and  tears).  (Duet) 

O  Isis  und  Osiris  (Possenti  Numi)  (O  Isis  and  Isiris) 

LE  NOZZE  DI  FIGARO  (The  Marriage  of  Figaro) 

Crudeli  perchè  finora  (Why  answer  so  demurely?).  (Duet) 

Deh  vieni,  non  tarda  (Delightful  joy,  O  come).  (Translated  by  Nathan 


Soprano,  in  F 
Baritone,  in  D 
Tenor,  in  Bb 

Soprano  and  Baritone,  in  A 
Soprano,  in  C 


Bass,  in  E 

Soprano  and  Mez.-Sop. 
Bass,  in  F 


Soprano  and  Baritone,  in  A 

Mezzo-Soprano,  in  F 

Mezzo-Soprano,  in  F 
Soprano,  in  Bb 
Soprano,  in  Eb 
Two  Sopranos,  in  Bb 
Mezzo-Soprano,  in  Bb 
Mezzo-Soprano,  in  Ab 
Mezzo-Soprano,  in  Bb 

Mezzo-Soprano,  in  Ab 


Haskell  Dole) 

Giunse  alfin  il  momento  (Yes,  at  length  ’  tis  the  moment)  and  Deh  vieni 
(O  linger  not) 

Dove  sono  (Happy  childhood) 

Porgi,  amor  (Oh  believe) 

Sull’  aria  (Sweet  zephyr).  (Duet) 

Voi  che  sapete  (Tell  me,0  fair  ones).  (Translated  by  Arthur  Westbrook) 
do.  (Tell  me,  O  fair  ones) 

do.  (Silently  blending)  (Ihr,  die  ihr  Triebe) 

do.  (Silently  blending)  (Mon  coeur  soupire)  (Ihr,  die  ihr 

Triebe) 

NESSLER,  VICTOR  E. 

DER  TROMPETER  VON  SAKKINGEN  (The  Trumpeter  of  Sàckingen) 
Behiit’  dich  Gott  (My  love,  farewell) 


Soprano,  in  G 
Alto,  in  Eb 
Baritone,  in  F 
Bass,  in  D 
Bass,  in  C 


Ihr  heisset  mich  willkommen  (Ye  bid  m  -icome) 

OFFENBACH,  JACQUES 

LA  GRANDE  DUCHESSE 

Voici  le  sabre  de  mon  pére  (The  sword  of  my  father) 

PLANQUETTE,  ROBERT 

CHIMES  OF  NORMANDY  (Bells  of  Corneville) 

I  am  a  rover  of  the  sea 
Legend  of  the  bells 
On  billow  rocking 
When  I  am  by  thy  side 


Mezzo-Soprano,  in  D 


Baritone,  in  Eb 
Mez.-Sop.  and  Chorus,  in  C 
Tenor,  in  E 
Alto,  in  C 


or  the  Opera  Songs  of  Donizetti,  Gounod,  Handel,  Verdi,  and  Wagner,  see  separate  lists) 


(IN  THE  MUSICIANS  LIBRARY) 

SONGS  FROM  THE  OPERAS  Edited  by 

For  Soprano  For  Mezzo-Soprano  For  Tenor 

For  Alto  For  Baritone  and  Bass 

Bound  in  paper,  cloth  back,  each  ...  $2. 

In  full  cloth,  gilt,  each  .....  $3. 
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Translated  by  Nathan  Haskell  Dole 
Edited  by  H.E.Krehbiel 


DELIGHTFUL  JOY,  O  COME  J 

(DEH  VIENI,  NON  TARDAR) 

From  “Le  Nozze  di  Figaro”  fl786) 

WOLFGANG  AMADEUS  MOZART 

(1756  -  1791) 


Allegro  vivace  assai 


Recitative,  tranquillo  et  espressivo 
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Text: 


troii-bling! 

let  -  to! 


Oh , where  the  heart  with  love’s  mild  ray  is 

Oh  co  -  me  par  chejxll’  a  -  mo  -  ro  -  so 


Text: 
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Night  too  my  hap-py  mys-ter-y  aids 
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The  Clippinger  Class-Method  of 

Voice  Culture 


by  D.  A.  CLIPPINGER 


An  altogether  sane,  balanced  and  practical  teat  book  by  one  of  America’,  eminent  authorities  on  the 
voice,  i/contains  132  pages  of  instructive  text,  technical  exercises,  melodic  studies,  and  carefully 

ChTrau"l8or“d=edpUSetudy  of  the  voice  together  with  his  long  experience  in  solvingdifficultvocalproblem. 
in  the  studio  has  enabled  him  to  rid  the  subject  of  vagary,  mystery,  and  uncertainty,  and  state  the  prin¬ 
ciples  of  voice-training  so  clearly  and  simply  that  they  may  be  understood  by  anyone. 

A  FEW  BASIC  PRINCIPLES 

A  tone  is  something  to  hear.  Therefore,  to  be  right  it  must  satisfy  the  trained  ear. 

A  eood  tone  is  easily  produced.  It  is  the  bad  tone  that  is  difficult.  , 

A  considerable  part  of  voice-training  must  be  devoted  to  getting  rid  of  resistance ,  that  is,  eitort  at  the 

Good^voice-production  is  based  on  the  right  idea  of  tone  and  right  conditions  of  the  instrument. 

The  study  of  singing  should  be  an  invigorating  and  inspiring  form  of  exercise. 

To  sing  well  is  an  accomplishment  well  worth  the  time  and  effort  involved. 

AIM  OF  THE  BOOK 

An  adequate  treatment  of  breath-control,  vowel-formation,  vowel-color,  tone-quality,  resonance, 
consonants,  phonetic  spelling,  diction,  the  head  voice. 

Ample  exercises  for  flexibility.  .  ,  ,  , 

An  illuminating  discussion  of  interpretation,  and  how  to  study  a  song. 

An  outline  of  the  principles  of  interpretation  as  a  basis  of  criticism. 

Th^book^s  COMPLETE  in  itself,  withample  text,  nearly  150  exercises  and  studies,  25  songs  and 
7  duets. 

PRICE  $1.25 


For  Additional  Teaching  Material 

Art  Songs  for  School  and  Studio  (FIRST  YEAR) 

Edited  by  Mabelle  Glenn  and  Alfred  Spouse 
Issued  in  Two  Editions— Medium  High— Medium  Low— $1.00  each 


Art  Songs  for  School  and  Studio  (SECOND  YEAR) 

Edited  by  Mabelle  Glenn  and  Alfred  Spouse 
Issued  in  two  editions — Medium  High  Medium  Low  51.00  each 


Because  of  the  success  of  the  First  Year  book  and  the  demand  for  a  second  book,  a  step  in  ad¬ 
vance,  this  collection  has  been  issued.  It  contains  twenty-three  second-year  songs,  including 
two  duets,  from  the  works  of  Brahms,  Densmore,  Franz,  Fisher,  Grieg,  Henschel,  Jensen,  Manney, 
Schubert,  Schumann,  Sinding,  Strickland,  Tchaikovsky  and  Watts. 

The  editors  have  added  helpful  notes  to  each  of  the  songs  and  the  volume  includes  hints  on 
Teaching  Procedure,  Diction,  and  the  Principles  of  Singing. 


MASSENET-MONTEVERDE 


MASSENET,  JULES 

HÉRODIADE 

Celui  dont  la  parole  (He  whose  compelling  word) 
Vision  fugitive  (Vision  fair) 

MANON 

Ah!  fuyez,  douce  image  (Ah!  depart,  image  fair) 
Le  réve  (The  dream) 


Mezzo-Soprano,  in  Eb 
Bass,  in  Bb 


Tenor,  in  Eb 

High,  in  A;  Medium,  in  F 


MEYERBEER,  GIACOMO 

DINORAH  (Le  Pardon  de  Ploérmel) 

Ombre  légère  (Light  flitting  shadow).  (Shadow  Song).  (Translated  by 
Arthur  W  estbrook  ) 

Ombra  leggiera  (Light  flitting  shadow).  (Shadow  Song) 

L’AFRICAINE 

O  Paradis  sorti  de  Tonde  (O  Paradise  from  bright  waves  risen) 

LES  HUGUENOTS 

Jeunes  beautés  sous  ce  feuillage  (Beneath  the  shade  the  flowers  were 
sleeping)  (The  vale  of  rest).  (Arranged  from  Chorus) 

'Noble  seigneurs,  salut!  (To  you,  my  lords,  a  greeting!).  (Song  of 
the  Page).  (Translated  by  Arthur  Westbrook) 

<  Noble  seigneurs,  salut!  (Leiti  signor,  salute!)  (Ihr  edlen  Herrn, 
allhier!  )  (Most  noble  Lords!  ).  (Song  of  the  Page).  (Translated  by 


Soprano,  in  Db 
Soprano,  in  C 


Tenor,  in  Gb 


Medium  voice,  in  D 


Mezzo-Soprano,  in  G 
Alto,  in  F 


LE  PROPHETE 

Ah!  monfils!  (Ah!  figliuoli)  (Ah!  my  child!) 

ROBERT  LE  DIABLE 

Robert!  toi  que  j’aime  (Roberto,  tu  che  adoro)  (Robert,  Robert,  mein 
Geliebter) 

(Ah  Robert!  idol  of  my  heart) 


Mezzo-Soprano,  in  F# 


Soprano,  in  F 
Alto,  in  D 


(For  the  Opera  Songs  of  Donizetti,  Gounod,  Handel,  Verdi,  and  Wagner,  see  separate  lists) 


(IN  THE  MUSICIANS  LIBRARY) 

SONGS  FROM  THE  OPERAS  Edited  by  H 

For  Soprano  For  Mezzo-Soprano  For  Tenor 

For  Alto  For  Baritone  and  Bass 

Bound  in  paper,  cloth  back,  each  .  .  ,  $2.50 

In  full  cloth,  gilt,  each  .....  $3.50 
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